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Above are two images. The first is the logo for Factory Theatre. It is a black paint smudge with
the text, “FACTORY” in white lettering. There is a small red maple leaf above the letter O.

Following this is a marketing image for the theatre production Public Consumption, text:
“PUBLIC CONSUMPTION” in white. Below the text there is a person wearing a dark dress
blazer and light dress pants. He has light short hair and wears glasses. One arm rests on his
upper thigh, and the other rests on his chin. He is seated in a chair with metal arms and looks
into the distance. His posturing suggests he is a nepobaby man. Halfway down the image, on
the right side, text: “A LESTER TRIPS (THEATRE PRODUCTION PRESENTED BY FACTORY
THEATRE”. The background of the image is black.



The Purpose of an Access Guide

This information package aims to help anyone access and understand the performance
Public Consumption, A Lester Trips (Theatre) Production, presented at Factory
Theatre. In particular, the guide may assist those who have different needs for
communication, as well as others who may be challenged by some theatrical
constructs.
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Need more Information?

If you have an accessibility request that is not outlined in this document, or if you
would like to notify Factory Theatre that you are attending Public Consumption,
please contact us:

Email: access@factorytheatre.ca
Phone: 416-504-9971 (Factory Theatre Box Office)

Please include your name, contact information, and any information you would like to
share. Messages sent to this inbox or number are regularly reviewed by Mark Aikman,
Managing Director, and Susannah Mackay, Patron Services Manager.

Additional contacts for the production include:

Rachel Penny
Senior Producer, Factory Theatre
Email: rachel@factorytheatre.ca
Phone: 416-504-4476



mailto:rachel@factorytheatre.ca

How to Experience Public Consumption

Public Consumption by Lester Trips (Theatre) will be performed from November 27
to December 7, 2025, at the Studio Theatre in Factory Theatre (located 125 Bathurst
Street, Toronto, Ontario M5V 2R2). A complete list of performance dates and times can
be found on the Factory Theatre website and ticketing page. More information and
tickets can be purchased here.

The performance will occur in Factory’s Studio Theatre. The theatre space will be open
to audiences twenty minutes before the set start time of the performance and the
Front-of-House Manager will announce when the theatre is open in the Lobby. Limited
late seating will be made available, and can be coordinated with FOH staff. The
performance will occur in one act that is approximately 60 minutes.

Public Consumption was created and performed by Alaine Hutton and Lauren Gillis.
Together, they form the performance group called Lester Trips (Theatre).

Show Description:

A famous actor, cancelled for his cannibal texts and convicted of heinous assaults, is
sentenced to read hundreds of thousands of pages of erotic fanfiction, with the aim of
training a large Al to identify obscenity that violates a social media platform’s standards.
He experiences multiple sentences and each is a deeper dive into Al and online content
moderation.

Detailed Content and Environment information is included in this guide.

After the Opening Night performance on Friday, November 28th at 7:30pm, audience
members are invited to join the opening night reception.

After the performance on Friday, December 3rd at 7:30 pm, audience members are
invited to a post-show conversation with the artist, facilitated by Factory Theatre’s
Artistic Director, Mel Hauge. Once the performance finishes, there will be a brief break,
and then the post show conversation will begin in the theatre.


https://www.factorytheatre.ca/shows/public-consumption/

Performance Warnings

The following are some Performance Warnings the Creative Team and Factory Theatre
have outlined during the development period of Public Consumption. Performance
Warnings can be helpful when preparing for the performance. It is important to note
that a more detailed explanation of content is available in the Plot Details section
of this guide.

Content Warnings: Mature language. Repeated mentions of sexual assault.
References to sexualization of minors and online child sexual abuse materials. This
show deals with obscene content on the internet — if it’s on the internet, it could be
mentioned in this show. Please be advised.

Environmental Warnings: Loud sounds that include screaming, flashing and strobe
lights, projection and video, and the use of multiple black outs.

Plot Details

The following section of text contains Plot Details that could be considered
spoilers! Please continue to the section titled Set Details if you do not want to
know what happens (the end of the plot section is highlighted)!

Words that are underlined can be found in the Background Information section if
you would like a definition or would like to learn more.

Scene 1: Information
A man appears and dances. A voice tells us he has been given a criminal sentence for
sexual assault. There is the sound of a roulette wheel, and balls falling to place.

Scene 2: Pilot Program

The man is named Navy, and he appears in a bathroom stall at a courthouse. He is on a
video call with his lawyer, and they discuss his case. The lawyer is projected onto the
far back wall in video form. We learn that he has been convicted of sexual assault, and
there is evidence of cannibalism in his text mesages. He is a famous actor. He is able to
submit his sentence to a non-descript corporate entity and receive a reduced sentence
in Al Content Moderation as a part of a work program. She submits his sentence for 120



of house arrest. A voice then tells us he has been assigned the role of content
moderator.

Scene 3: The First Sentence (Fanfiction)

Navy appears on a stool, holding a stylus. We meet Ducky, an Al content moderator in
training. Ducky appears floating, and wears a helmet shaped like a waste paper basket.
Ducky explains her job is to identify obscene content on the internet and explains to
Navy how she does this. Ducky defines obscene and they debate what it might include:
violence, suicide, murder, abuse, torture, genocide, terrorism, sex, genitalia, orgasms,
pornography. They review audio examples of this content, and Ducky tells Navy to click
his Stylus where obscene content begins. We learn this is Fanfiction, and it mentions
characters from popular content like Harry Potter, or Chris Hemsworth, or Charizard. An
example featuring Harry Potter the term “underage semen” is mentioned. After a few
examples, they start to include Navy. Navy goes to the washroom.

Clarice1: Adaptation

A video plays. In the video Navy appears with a woman, and they have a sexually
charged exchange over a glass of water. She pours the water into a glass and back into
a pitcher a number of times.

Scene 5: Pull Some Strings

Navy is on a video call with his lawyer. They discuss shortening his sentence. They
enroll Navy in a pilot program where the government sells his sentence to a private
corporation in exchange for a reduction and Navy is assigned labour in a lottery system.
We hear the sound of the roulette wheel again, and a voice that tells us Navy has
accepted a seven day term.

Scene 6: The Second Sentence (People Shouldn’t Have To Do This)

Navy appears wearing a vest, and Ducky reintroduces herself. Ducky tells Navy that he
has to help by tapping right to identify safe content and tapping left to identify obscene
content. In these videos, they are looking for obscene content such as graphic violence,
physical harm, use of illegal substances, weapons, self-harm, suicide, vulgar language,
sexually explicit material, animal abuse, and nudity, among many other things. We learn
the vest is called a Workvest. We hear examples of this obscene content. We hear the
audio of violent scenes of abuse of animals and of humans. We hear an interaction
between a male voice and a child expressing reluctance and a rustling noise that is then
cut off. Navy believes this is an example of the sexual abuse of a child, and he becomes
upset. He tells Ducky they need to report it to the authorities, but Ducky says it will be
taken care of. We hear the audio from a video featuring a woman’s voice, which Navy
recognizes as the woman he assaulted. He tells Ducky that he has been to therapy and



reads BDSM books. We then see texts Navy has sent in the past that say, “I want to slit
you from your cunt to your clavicles and eat your insides....” Navy continues to be upset
and Ducky says this is all a part of the process. Ducky also lets Navy know that this
content has received a lot of comments online, and we hear some of these out loud.
Ducky tells us they are reviewing this content to determine whether it is safe to
monetize. There are more examples of content, and Navy asks Ducky how long he has
been reviewing content.

Clarice 2: Snakes n’ Ladders

A video plays that features the woman and Navy. They both wear wedding rings. There
is a flirtatious energy to this video. Navy feeds her a miniature ladder made of cheese
as he leads her to the table. She then discovers a game on a table, filled with edible
game pieces.

Scene 8: Limited Precedent

Navy speaks to his lawyer Helen over a videocall. During the videocall there is a body
cam that goes into Helen’s throat, and ears. Navy tells her he can no longer be a
moderator. Navy gets Helen to resubmit his sentence for new labour in the lottery
system.

Clarice 3: Fight

A video plays that shows the woman and she is now slightly older. Navy is pacing and
clearly yelling in the background and the woman and Navy fight. Books and chairs are
thrown. Later he returns sobbing, and the woman (whose name is Clarice) forgives him.

Scene 9: The Third Sentence (Private Commissions)

We hear a voice tell Navy that he has accepted an hour term as a test subject. Navy is
in a small coffin like space. Ducky is there and tells Navy that he is now the test subject
for a new space that has been recently created for users. He will be a part of
commissioned content. He looks at his hands and they confuse him, he is
depersonalized.

Scene 10: Induction (More More More)

Ducky sings a song and becomes more powerful. We hear voices of the users that have
paid to use Navy as a test subject. There are comments about fetish, insects, and folks
paying money for the experience.

Scene 11: The Most Banal First Commission
Navy is eating at a table and pulls a hair out of his mouth, over and over again for
approximately 15 seconds.



Scene 12: First Commission Debrief

Navy and Ducky discuss that someone has paid Navy to eat Lasagna with a hair in it.
Navy hates lasagna. Ducky mimics the way Navy gagged over the hairs. Ducky asks
Navy if he is ready to be part of his next piece of content?

Scene 13: Footstool

Navy falls to his knees and while he is on all fours, a video plays of a footstool being
sewn up, at the same time Navy's mouth closes and mimics being sewn up as Navy
grunts and cries out.

Scene 14: Footstool Debrief/ Finally It’s Over
Ducky and Navy discuss that Navy was made into a footstool by a user.

Clarice 4: Death
A video plays that shows an older Clarice is at home, and on her deathbed. Navy, now
older, is with her. Clarice dies and Navy sobs.

Scene 15: Time Dilation (Debriefing Clarice’s Death)

Navy wakes up sobbing, confused about where he is and why 40 years feels like it
passed when it has not. Ducky explains that it was a 9-minute commission meant to feel
like 40 years. Ducky then tells Navy that he has finished his entire sentence.

Scene 16: It’'s Never Over
Ducky tells Navy the momentary relief was another commission. And that he has 17
minutes left in his sentence.

Scene 17: Content

Ducky delivers a monologue about all that she has learned when it comes to making
content and monetizing content. She has been searching the internet and monitoring
content requests for Navy and concluded that most requests want a world without Navy.
Ducky is trying to have an answer for every request.

Scene 18: The Way We Do Things Here

We are in a village and two women push a table into focus. They are maidens. There is
prepared food on the table and it becomes clear that the food is actually Navy.
Projected above the table is a video of Navy, naked and greasy like a roasted ham. The
projected Navy is surrounded by vegetables as if he has been roasted in an oven. On
stage, the women sing calmly, and the entire village joins them. The women and
villages begin to eat Navy. One of the women is actually Navy. It's unclear if this is



reality, content, or Al generated. Ducky tells us that Navy was finally able to meet, and
know, the people.

End of Plot Details

Background Information

The following words are listed in the Plot Details section with an underline. The following
list provides definitions and links if you would like to learn more.

Roulette Wheel: A roulette wheel is part of a casino game called Roulette. In roulette, a
player bets on a number, a player spins a wheel in one direction, then spins a ball in the
opposite direction around a tilted circular track running around the outer edge of the
wheel. The ball eventually falls onto the wheel and into one of the colored and
numbered pockets on the wheel. For more information click here.

Cannibalism: Cannibalism is the act of consuming another individual of the same
species.

Al (Artificial Intelligence): Atrtificial intelligence (Al) is technology that enables
computers and machines to simulate human learning, comprehension, problem solving,
decision making, creativity and autonomy.For more information click here.

Content Moderator: A content moderator reviews user-generated content on online
platforms to ensure it aligns with the company's policies and community guidelines. For
more information click here.

Stylus: A stylus is a pen-like instrument used to interact with touchscreens. For more
information click here.

Fanfiction: Fanfiction is fiction written by fans based on existing fictional characters,
settings, or other elements from a work like a book, movie, or TV show. For more
information and examples click here.

Harry Potter: A fictional character from a series of books by J.K Rowling. For more
information click here.

Chris Hamsworth - In the context of the performance, this is a fictional name based on
the celebrity Chris Hemsworth. For more information on Chris Hemsworth click here.


https://en.wikipedia.org/wiki/Roulette
https://www.ibm.com/think/topics/artificial-intelligence
https://sendbird.com/blog/what-is-a-content-moderator
https://www.lenovo.com/ca/en/glossary/what-is-stylus/?orgRef=https%253A%252F%252Fwww.google.com%252F&srsltid=AfmBOooTy0y0LQ37_oQCGBn6DviVelXt9ALFVgHdKLi76z2LzxAF1EB6
https://www.webnovel.com/stories/fanfic
https://www.harrypotter.com
https://www.instagram.com/chrishemsworth/?hl=en

Timothee Chalamoo - In the context of the performance, this is a fictional name based
on the celebrity Timothy Chamalet. For more information on Timothy Chalamet click
here.

Charizard: A character from the animated television series and game Pokemon. For
more information click here.

BDSM: is an acronym for Bondage and Discipline, Dominance and Submission, and
Sadism and Masochism, referring to consensual sexual practices or role-playing that
involve power exchange, restraint, or pain for pleasure For more information click here.

Monetize: The act of earning revenue from an asset. For more information click here.

Information on Performers and Characters

The following descriptions include information for each character in Public
Consumption. It is important to note that in some filmed sequences, other actors are

present. These actors appear only on film, and not on stage, These are: Wayne Burns,
Kerrie Hutton, Peter Demas

This photo to the left features a portrait of performer
Lauren Gillis (she/her). During the performance she will be
performing the role of Ducky, Navy’s Lawyer, and a Maiden .
It is an editorial style photo of a white woman in her 30s with
long, dark curly hair, styled half-up half-down with a pink
pencil sticking out. Lauren wears a lush dark fur coat. Her
green eyes look directly into the camera and her lips, slightly
parted into a smile, have bright red lipstick.

The photo to the left features a portrait of Alaine Hutton
(she/her). During the performance she will be performing the
role of Navy, Clarice and a Maiden. It is an editorial style
photo of a white woman in her 30s with slicked back long
blonde hair, wearing an unbuttoned white coat with bare skin
underneath. Alaine’s green eyes look off camera and she’s
subtly smiling with pink lip gloss



https://www.instagram.com/tchalamet/?hl=en
https://pokemondb.net/pokedex/charizard
https://www.theswaddle.com/kink-101-everything-you-need-to-know-about-bdsm
https://www.investopedia.com/terms/m/monetize.asp
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Costumes

Costume Pieces: During Public Consumption both performers will wear a variety of
wigs of varying lengths and colours. They will also change costume pieces as they
change characters. This includes a variety of headwear.

Performance Space and Set Details

Public Consumption by Lester Trips (Theatre) will be performed from November 27
to December 7, 2025, at the Studio Theatre in Factory Theatre (located125 Bathurst
Street, Toronto, Ontario M5V 2R2).

The Studio Theatre is a performance space in Factory Theatre. The space has about
100 seats, arranged in traditional theatre seating, with the audience on one side. Chairs
for the audience are either set up on the floor or on risers.

For the performance of Public Consumption, the seating will be arranged on risers. The
stage of the Studio Theatre is raised. There are four large black panels installed that
can rotate and move throughout the space. These panels can transform, and serve as a
video and projection surface. The central area between the panels, along the back wall
of the theatre, also serve as a projection area. In the final scene a large table on wheels
is revealed, and brought to center by the two characters.

The photo to the left
shows the stage of the
Studio Theatre at
Factory Theatre
prepared for the
performance of Public
Consumption as
described in the
above paragraph.
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Seating Conditions

The Studio Theatre at Factory Theatre is located on the ground floor. Physically
accessible seating is available. If you have specific seating requests not outlined in this
document and would like them arranged in advance, please contact:

Email: access@factorytheatre.ca
Phone: 416-504-9971

When reaching out, please include your name, contact information, and any details
you'd like to share. It is helpful (though not required) to let the Box Office know if you will
be arriving with an access device.

The photo to the left shows
the seating within the Studio
Theatre. For the
performance of Public
Consumption, seating will be
arranged on risers, with
audience access on the right
side of space. The chairs in
the space are bright blue,
with straight backs and
padded seating.

The End of the Performance
At the end of the performance, the performers will bow and you are invited to applaud.
More Information on Lester Trips (Theatre)

Lauren Gillis and Alaine Hutton are a performing/writing/directing/designing duo. For
more information on their work visit their website: https://lestertrips.com/company



mailto:access@factorytheatre.ca
https://lestertrips.com/company
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More Information on Factory Theatre

Public Consumption by Lester Tripps (Theatre) will be performed from November 27
to December 7, 2025, at the Studio Theatre in Factory Theatre (located125 Bathurst

Street, Toronto, Ontario M5V 2R2). It is a large theater downtown Toronto located at the
intersection of Bathurst Street and Adelaide Street West.

The photo to the left shows
the outside of the Factory
Theatre Building. It is a large
Heritage Building made of
light coloured stone and
brick. There are white and
black signs on the building
that say FACTORY
THEATRE. One section has
a peaked roof, and another
section has a squared roof
with a series of arched
windows. There is a modern
style addition to the building
that is made of glass and
has many windows.

The following provides information on how to travel to Factory Theatre.
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If you are travelling using WheelTrans: There is a large parking lot at the Bathurst
Street & Adelaide Intersection that Factory Theatre recommends as the drop off point.
From this drop off point, it is recommended to travel to the Box office using the sidewalk.
The Glass doors of the box office are visible from the parking lot drop off point.

TTC Accessible Trip Planner: http://www.ttc.ca/Trip_planner/index.jsp

If you are travelling using the TTC:

511 Bathurst Streetcar: Travel Southbound from Bathurst Subway Station and exit the
Streetcare at the intersection of Queen Street and Bathurst Street. Travel two blocks
south on Bathurst Street to the intersection of Bathurst & Adelaide. Factory Theatre is
located at this intersection.

501 Queen Streetcar: Travel Westbound from Queen Subway Station or Osgoode
Subway Station. Exit the Streetcar at Bathurst Street and travel south on Bathurst Street
to the intersection of Bathurst & Adelaide. Factory Theatre is located at this intersection.

If you are travelling by Car: Factory Theatre recommends booking convenient and
affordable parking in advance through SpotHero, the nation’s leading parking
reservations app. To reserve your parking spot, visit the Factory Theatre SpotHero
Parking Page. There is limited paid street parking on Adelaide Street West, and there is
a paid lot in the condo on Adelaide Street West, across from the theatre.

When you arrive at Factory Theatre, you can access the Studio Theatre space by
entering the Box Office Doors. These large glass doors are automatic.

The photo to the left shows these
automatic doors as described in the
&8 above paragraph. They will open as
you approach them. There is a red
overhang above these doors.



http://www.ttc.ca/Trip_planner/index.jsp
https://spothero.app.link/ts1p2NqSe1?kind=destination&id=100569&$3p=a_hasoffers&$affiliate_json=http%3A%2F%2Ftracking.spothero.com%2Faff_c%3Foffer_id%3D1%26aff_id%3D1930%26file_id%3D28%26source%3Dfactorytheatre%26aff_sub2%3Demail%26aff_sub3%3Dlink%26format%3Djson
https://spothero.app.link/ts1p2NqSe1?kind=destination&id=100569&$3p=a_hasoffers&$affiliate_json=http%3A%2F%2Ftracking.spothero.com%2Faff_c%3Foffer_id%3D1%26aff_id%3D1930%26file_id%3D28%26source%3Dfactorytheatre%26aff_sub2%3Demail%26aff_sub3%3Dlink%26format%3Djson
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After travelling through the glass doors you will arrive at the Box Office and Lobby. The
Box Office staff can help you locate your tickets, direct you within the space, and
support you during your visit. Box office staff will be seated in the vestibule behind the
wooden Box Office Counter. In the Lobby you will meet other audience members, and
Factory Theatre Staff and Volunteers.

You can enter the Studio Theatre by travelling through the doors at the far end of the
Lobby. Front of House staff will announce when the doors to the theaters are opened,
and you are invited to find your seat!

The above photos show the Factory Theatre Box Office on the left and the Lobby on the
right. The Box Office is located on the left side of the lobby, behind a wooden counter. In the
photo, Patron Services Manager Susannah Mackay is behind the counter and is waving! The
Lobby is a large bright room with white walls and grey flooring. The doors to access the Studio
Theatre are located at the far end of the space.

As you pass through the doors of the Studio Theatre, you will also enter an area where
there is a Bar and Public Washrooms. The lighting in this area of the building has a
purple colouring. The washrooms at this level of the building do not have a urinal. A
staff member can direct you to a washroom that has a urinal on the second level of the
building.
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The above photos show the All Gender Washrooms on right and the Studio Theatre Bar on the
left. The washrooms are labeled as All Gender and there is an accessible washroom identified
by signage. There is a yellow park bench outside the washrooms. The Bar has a counter made
of glass tiles where snacks and drinks are available for purchase. The lighting in this purple, and
there are colourful posters from past productions cover the walls.

After you travel through the All Gender Washroom and Bar area, you will travel under a
doorway to enter the seating area of the Studio Theatre.

The photo to the left shows the doorway that you will
pass through to enter the Studio Theatre. There is a
subtle ramp as you approach the doorway. The lighting in
this purple, and there are colourful posters from past
productions cover the walls.

Enjoy your visit to Factory Theatre!
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